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de-marginalize women and bring their experiences to the forefront of historical 
study. The excellent contributions in this book remind us yet again that though the 
field is rich and deep, much work remains to be done. 

Rebecca Beausaert
University of Guelph

Schwinghamer, Steven and Jan raSka – Pier 21: A History. Ottawa: University of 
Ottawa Press, 2020. 277 p. 

For historians of Canadian immigration, Pier 21 holds a position of literal and 
symbolic importance. During the nineteenth century, transatlantic migration directly 
into Canada was largely channelled through the immigration facilities at the port at 
the City of Québec, and to a lesser degree at Saint John, New Brunswick. From the 
early twentieth century, Halifax became an increasingly important entry point, first 
at Pier 2 and then at Pier 21. Between 1928 and 1971, the purpose-built immigration 
facilities at Pier 21, Halifax, processed nearly one million newcomers, and for a 
period after the Second World War, the facility processed more immigrants than 
any other Canadian point of entry. Whereas other buildings that served for a time 
as major immigrant-processing locations no longer exist, the structure designed and 
built at Pier 21 to manage the flow of people moving between ship and land is still 
intact. It is for this reason that Pier 21 became the site of the Canadian Museum 
of Immigration in 2009. The space that served for decades as Canada’s primary 
institutional representation of managed migration now contains a carefully curated, 
politically sensitive exploration of the nation’s relationship with that history.

Pier 21: A History might be considered the textual embodiment of Pier 21, 
the national museum. Written by Steven Schwinghamer and Jan Raska, two of the 
museum’s staff historians, Pier 21 provides a richly detailed study of this important 
institution. Like the museum itself, the book foregrounds individuals’ stories to tell 
the larger history. Schwinghamer and Raska draw upon the extensive collection of 
oral histories and written personal reflections available to them at the museum to 
draw out a wide variety of perspectives: they have tried to give voice to people of all 
ages, ethnicities, political orientations, and reasons for being at Pier 21 in this book. 
Pier 21 was designed to process migrants, but one of the first things we learn in this 
book is that mobilization for war meant that for many years the people who made 
use of the immigration port buildings were military and military-adjacent personnel, 
whose relationships with this space were likely to be radically different from those 
of newcomers. Moreover, as the authors note in their introduction, the diversity of 
experiences recalled by the immigrants, and the different perspectives and attitudes 
of the many employees and volunteers who also recounted their observations, might 
suggest that there were, in fact, many different spaces through which these people 
moved, with some being warm, friendly, and thoroughly welcoming, and others 
cold, inhospitable, and even threatening. As a federal gateway institution, Pier 21 
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served both to convey the idea that Canada was a desirable place to settle, and to 
ensure that “undesirables” would be kept out.

The experiences of individuals and groups of immigrants, and how these people 
emotionally responded to their experiences, are at the heart of Pier 21. But the book 
is also about the development and evolution of the institution as a physical structure. 
Schwinghamer and Raska lay out a detailed history of the design, construction, and 
repurposing of the pier’s built environment over time. As with most institutional 
histories, the narrative reveals that the Pier 21 project was undermined by inadequate 
funding, fraught politics, and unfortunate circumstances. Schwinghamer and Raska 
argue that from its earliest conception, Pier 21 was marked by the fact that big 
business—especially associated with the major transportation companies—was a 
more influential force in the determination of the institution’s placement and design 
than any other consideration, including the expert opinion of the government agency 
leadership that was tasked with managing immigration. It’s a compelling argument, 
and one that brings into focus the extent to which considerations other than the needs 
of the immigrants or the frontline immigration agents were prioritized by people 
holding political power. Economic arguments and political connections tended to 
set the terms, with sometimes disappointing outcomes for those who would actually 
use the constructed space.

Finally, while the history that is communicated in Pier 21 is largely place-
specific, Schwinghamer and Raska have taken the larger significance of the 
institution very seriously, with the result that this book is also about the evolution 
of federal government policies and practices over the course of the twentieth century. 
Through the recounting of the history of Pier 21, we learn about the racial, cultural, 
and ideological prejudices and sympathies of government officials and the Canadian 
public, and how over time those attitudes and positionings gave way to new forms 
of intolerance and accommodation. All of the most prominent shifts in twentieth-
century immigration politics, together with the all-too human ramifications for 
those who found themselves on the wrong side of public or political opinion, are 
outlined in this book. 

Lisa Chilton
University of Prince Edward Island

alvarez, José – Helmut & June : Portraits croisés. Paris, Grasset, 2020, 407 p. 

De son vrai nom Helmut Neustädter (1920-2004), l’artiste visuel Helmut Newton 
a repoussé les limites de la photographie contemporaine ; il a imaginé les audaces 
les plus inattendues dans les arts visuels à partir du milieu du XXe siècle. Plusieurs 
événements ont souligné en 2020 ce qui aurait été son centenaire, dont la parution de 
ce livre substantiel : à la fois une étude stylistique, un hommage et une biographie. 
En suivant la progression et les mutations du style d’Helmut Newton, c’est toute 
l’évolution de la place de l’érotisme dans l’art que l’on peut suivre en l’espace de 


